_ Viusic Is one of the most powerful things the world has to offer. No matter what race or religion or nationality or sexua

Delia Derbyshire — orientation or gender that you are, it has the power to unite us.”
Doctor Who Theme
(original theme by Ron

Grainer)

“We believe that music can make a difference to all children’s lives, helping them to grow and develop their own identity, as
a source of joy, self-worth, achievement and personal fulfilment, and as a tool for social cohesion.” Inspire Music 2021

Errollyn Wallen -

Mighty River 1 Singing 1 Listening 1 Composing & Improvising 1 Reading Notation 1 Performing
Lili Boulanger —D'un I 1. Sing songs from a variety of different 1. Demonstrate understanding of the stories, 1. Improvise in small groups to create 1. Understand the differences between semibreves, 1. Perform with confidence and increasing accuracy,

countries and traditions, as part of a choir,
with a sense of ensemble and performance

Margaret Bonds - March 1 2. Sing 3 and 4 part rounds or partner songs,

origins, traditions, history, social context and
key musical features of the music they are
listening to, singing and playing.

music
2. Compose, notate and perform
melodies with rhythmic variety and

minims, crotchets and crotchet rests, paired quavers
and semiquavers.
2. Read, play and aurally identify rhythmic phrases

fluency, control and expression and communicate the
essence of the music to an audience.
2. With guidance, adjust performing styles, techniques
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and Dawn from I h:ﬂdlzg OV\;]n Pa:, even when randomly I 2-_2h°W |ncrefasmg'amllare|ness of s:medc?f. the I interest I using these note lengths I and expression as appropriate to music from different |
L. I galje I“Nlt n L ek%lroupd : i wide range ON mL_JS'C: NS Eliel ERliEenE i 3. Create a rhythmic or chordal i 3. Understand the concepts of a bar, barline and the J genres, cultures, and traditions. |
Montgomery Variations I in.deiaeer:lets:clggtz slirfga: sg::rz\te harmony | ;e%r;:ccrriziskeztlgiu:: I | accompaniment to enhance composed differences between 2/4-, 3/4- and 4/4-time | 3 Play melodies by following staff notation, and worked
Halle Orchestra I part with confidence I important to their own family or community i melodies. - i signatures. A i out by ear, using r!otes within an c?ctavg |
I 4. Perform a range of songs as in school I 4. Identify key pieces of music listened to over | 4. Use music technology/apps to create 1 4. Understand how rhythm and pitch are both 1 4. Play accompaniments to melodies using chords, a bass |
Composers | assemblies and to a wider audience. | their time in school and use musical 1 and re.cord 2 . . . 1 represented on a S—I{ne stave.. " 1 line, or other a'ccomp.amment p?tterns. o . |
SaIIy Beamish - Haven | 5.Demonstrate increasing control in relation | vocabulary accurately to identify their musical 5. Review the first draft of a piece, using 5. Read & perform pitch notation within an octave I 5. Engage musically with others in ensembla nlaying
| to principles of good singing | tradition and key musical features musical language to suggest refinements 6. Understand concept of sharp/flat/natural notes i |

from Seavaigers

———————— Y , -~ YEAR

Peforming. | Composing
and

Instrumental Tuition
Woodwind, Guitar,
Drumming, Keyboard, Piano
Instrumental Ensembles

Recorder Club (Y4 upwards) Singing 1 Listening 1 Composing & Improvising 1 Reading Notation 1 Performing
.. . 1. Sing a broad range of songs from 1 1. Demonstrate understanding of the 1 1. Improvise: a) over a drone, 1 1. Understand differences between semibreves, 1 1. Perform with increasing accuracy,
Singing Opportunities an extended repertoire: stories, origins, traditions, history, social b) over a simple groove or chord pattern minims, crotchets and crotchet rests, paired fluency, control and expression
o . 1 . 1 1 |
Daily singing in 2. Sing 3 part rounds, partner songs, context and key musical features of the 2. Compose melodies made from pairs of quavers and semiquavers. 2. Play by ear on tuned instruments,
Y ging songs with a verse/chorus 1 music they are listening to, singing and 1 1 i i i 1 i i i
Collective Worship 3 Hold their own oart con.fidentl i vin , i phrases - - ‘ i 2. ‘Read, play and aurally identify rhythmic phrases i 3"Pléy melodies following staff notation
X . P r by I playing. . » I 3. Compose an imaginative piece as a j using these note lengths I within the range of an octave
Choir (KSZ) \gl.?fen others are performing i 2 Ic?enufy ,th?l e, Elace elmd Lra(:tlor; i group i 3. Understand the concepts of a bar, barline and i 4. Understand how triads are formed, and
Performance every year group TS (RIS 1 I (IEEES SMIET 0 Uilee ElIEELDY ea'r 1 4. Compose music inspired by a 1 the differences between 2/4-, 3/4- and 4/4-time 1 play them
: 4. perform a range of songs 3. Show awareness of some of the wide composing technique in a piece the class signatures 5. Perform simple, chordal
Attend a musical performance 5. Demonstrate increasing control in | range of musical cultures 1 p 6 q‘ . | E ) X 1> E I~ .
. - oo . k has listened to during the year 4. Understand how rhythm and pitch are accompaniments to familiar songs
Pa rticipation in local relation to principles of good singing | 4. Use focused listening and aural 1 . 8 1 X 1 . X i
: I memory to identify details in music i 5. Suggest ways to refine pieces 6. i represented on a 5-line stave. i 6. Identify how to improve performing
musical events YEAR 1 1 Capture and record creative ideas 1 5. Read & perform pitch notation in an octave 1 7. Perform in an ensemble of mixed

6. Understand sharp, flat and natural notes acoustic instruments

Young Voices

Composing

[.,,F,Z‘iw : Music Notation and
Music from the Far Eg

Key Concepts: e Ukulele ISR (,ffee and
Year 1 AV N W .| Carols
Pitch — higher and lower sounds (Y 5 8& ) A Performance

Quiet and loud sounds — dynamics 4 — — =5 = E T
Pulse/beat i Singing 1 Listening 1 Composing & Improvising 1 Reading Notation 1 Performing
o [ e e e e e e e e
Repeatlng ostinato 1 1. Sing a broad range of unison songs 1 1. Demonstrate understanding of the 1 1. Improvise solo on the instrument 1 1. Link sound with symbol using standard 1 1. Control basic instrumental technique
Pictures and symbols to represent I with musical EXPFESSIPH, v'vithin the I StOl.'iES, origins, traditif)ns, history and I they are learning for 1 or 2 bars I staff rhythmic notation for minims, I 2. Pitch a small range of notes accurately
. range of an octave; directions social context of music over a backing track crotchets, paired quavers and rests. 3. Play with simple expression
sound - dot notation 1 2. Sing rounds & partner songs in 1 2. Identify, across a range of music 1 i 1 i i 1
15 g ! * P B! 15 \4 ! B! ! i 2. Compose pieces to perform on i 2. Follow and perform simple rhythmic i 4. Follow gestures from a conductor
Year 2 I d|ff¢?rent il SEFETES I played and l'Steanj to: a) the e, place I the instruments they are learning J scores to a steady beat, maintaining I 5. Play melodies in time with a backing track, and
Pitch and pitch cha nges (getting i |3 Sing repe|r|t0|re v.wthlsmall and large i ?nd c.ukl’tuLal T(rad!tlon the musm;omes i using notation i individual parts accurately i accompaniment parts to recorded melodies
. 'eaps e Welll &6 @ SimEE 2 pETS rom; b) the t'?y |nstrume.n.ts EIe fFEs 3. Compose an imaginative piece as 3. Aurally identify which notated rhythm 6. Read & perform melodies using staff notation
hlgher’ |0W€I‘, stays the same) I introduce vocal IENAEIT I of ensembles in that tradition - a grou - from a choice is being played - 7. Perform in 2+ parts from simple notation
: I 4. Perform a range of songs | 3. Show understanding of metre and 1 group . | X R R . [ 2 X 2
Dot notation | G B SR ) e 3 bars 1 4. Capture and record creative 1 4. Link sound with symbol for rises and falls 1 8. Learn short melodies by ear and reproduce them
Beats in groups of 2and 3 | understanding of principles of good | 4. Use focused listening and aural 1 ideas.using graphic symbols, 1 of pit_Ch with note position on the stave, 1 accurately later
Changes in speed o [5Ea: - tempo I singing | memory to identify details in music 1 notation or music technology. 1 working up and down from a home note 1 9. Copy back short phrases

Reading Performing

Music Notation and [

’ Singing Compasing

Changes in dynamics ) oz ) e = Coffee and Learning the
Stick notation improvisation using @3 é Carols " 8%?8 Recorder
. 3 & .
Tirrlsime Y recorders — R&B o Performance :
Year3 --—--.-. i . X o : e . i I NN N
e Singing | Listening | Composing & Improvising | Reading Notation | Performing
Rhythm, Metre and Tempo: e e T e e e e
Downbeat pulse beat Beats in a bar 1. Sing a widening range of unison songs 1 1. Demonstrate musical understanding of stories, origins, traditions, 1 1 Invent short ‘on-the-spot’ responses 1 1. Understand the concepts 1 1. Show a basic facility in playing a
’ ’ 2. Copy back phrases of a song with accuracy of rhythm I history & context i 2. Structure musical ideas to create music i of stave, lines and spaces, i melodic instrument with control of:
(1-2,1-2 or 1-2-3, 1-2-3) and pitch. I 2. Show, through movement or gestures, that they can hear the I that has a beginning, middle and end. I and clef I a) simple instrumental technique; b)
Pitch and Melody: High, low, rise, fall 3. Sing with awareness of: I pulse/beaF _ o ) I 3. Explore the timbre that one instrument I 2. Use dot notation and a 1- I playing at different dynamic levels
SiuEiie anel Eerme Calll & response; a) Melody shape; b) phrases; c) the character and style of I 3. Recognise when the texture of a piece of music is solo, unison or I can make, I line stave to show higher or I 2. Play and perform melodies following
. h h ! the_sonfg d bi 1 Iayzred._f hen the d ics of alpi i X f X i 4. Combine known rhythmic notation with i lower pitch i staff notation on a 1-line stave,
question phrase, answer phrase, g i'n% CIfE atr_1 piano el £ acti 1 : :den:!fy W't ehn the WHETIIES Gl & (183 i (RS €173 (s O (ED 1 letter names to create rising and falling 1 3. Understand the 1 understanding how pitch moves
eCho’ ostinato 6' \l\?z:ll?r:OavceIg:ilzt)c:;iezzyi):aza:viith\irlsoncag:gisng 1 6' Idz:t:fz Ele;in(;tfunriee;ts across different styles of music listened. I [ATEEES WER3 VS Hiee Redes | differences between 1 3. Use listening skills to identify or put
Harmony: Drone the speed of the beat as the tempo changes. | 7. Move to music changing between walks/running/stride to 1 S Compose:.a? song acco.mpanlments.usmg 1 crt?tchets, TR E 1 plodeEy phr?ses Usingialone linelstave
Texture: Unison Iayered solo 7. Perform in school | identify the difference between quavers, crotchets and minims. 1 crotchets, minims and paired quavers; b) a 1 paired quavers 1 CIr dOt_ r_10tat|on,
- ! o 8. Demonstrate a growing understanding of principles of | 8. Listen attentively to music from a range of cultures and traditions | S°N&°r chant over a repeated rhythm 1 4. Apply word chants to 1 4. Individually copy rhythms and
Dynamics: forte and plano good singing | 9 Memorise musical ideas i pattern i rhythms i stepwise melodic phrases with accuracy
Instruments: Key instruments in Comporing % Pecforming s [\/USiC NOtation gy — rormean SONG Writing =

foundation listening E &r@osing in [ Coffee and \‘D? — Samba " Lisig
Notation: ¢ Rhythm Crotchets (walk the style of [ cms | drumming and @ d G/,
. . . . @Performance 888 g > Yy ,
paired quavers (running), minims Hans Zimmer ‘ ® ; L

(stride) Singing i Listening i Composing i Musicianship
iff. b, el Id Sing songs with a pitch range of 5 1 1. Know something of the stories, origins, 1 1. Create music in response to a non-musical 1 1. Understand tempo can change,
Differences between higher an 2. Control pitching accurately in songs with a small I traditions, history and social context of the I stimulus i 2. Mark the beat of a listening piece by tapping or clapping
lower sounds represented by dot pitch range and short phrases I music I 2. Create a sequence of sounds, varying pitch, I 3. Walk in time to music.
q 5 3. Sing a range of songs: a) with clear words; b) with 2. Clap, walk or move with the beat in music duration, dynamics, tempo and timbre 4. Begin to group beats in 2s and 3s
r?Otatlon belng on, above or b_EIOW a understanding of breathing; c) with actions i 3. Recognise when something changes in a i according to moods in a story i 5. Identify beat groupings
line — range of a 3rd, do-re-mi 4. Know the meaning of dynamics and tempo and : piece of music eg. tempo, dynamics and pitch : 3. Improvise simple question and answer : 6. Play copycat rhythms and invent rhythms for others to copy
e Other allegro, adagio, forte, piano demonstrate when singing, . . & Memor!se musicalideas &recqgmse B phrases, to be sung and played on untuned 7. Create rhythms using word phrases
5. Copy short phrases from a song, identifying when I 5. Recognise sounds made by main - ercussion - 8. Read & respond to chanted rhythm patterns; represent them with stick notation

Year 4 pitch rises/falls/stays the same | instruments in the pieces listened to, and how |l Z U i bols. d ) d stick | 9' c 2 prf hanted rh yh P " hp h ok )
Rhythm Metre and Tempo: 6, Demonstrate a basic understanding of principles | that sound is produced 1+ s?grap ic sym 95, ot notation and stic 12 reate' ;?e ‘orm chanted rhythm patter.ns with the same stick notation.

’ . e ST I 6. Start to distinguish aurally between pieces || notation, as appropriate, to create a i 10. Play singing, supported by a leader playing the melody.
accelerando, raIIentando, ba r, metre | of music from different times, places and I record/basic music map for composed pieces. I 11. Sing short phrases independently within a singing
Pitch and Melody' Pentatonic scale i traditions i 5. Use music tech, to capture/change/combine i 12. Respond independently to pitch changes heard in short melodic phrases

. 7

sounds 13. Recognise dot notation and match it to 3-note tunes

major & minor tonality, pitch do—do L. & - =
e ﬁ%?i{‘\,African Song — Carnival of  |ER - - il kD Il Repres®

Structure: Rounds and partner songs, gy g \ he Animal @

repetition, contrast W ¢« Rhythm, Pulse [ESsa tse. nlsma S b , music using
. . . s . s _ ~ Y G ] symbols

Harmony: Static, moving P — and Pitch Al SR

Texture: Duet, melody & accomp. Singing | Listening Composing | Musicianship

DynamICS: crescendo, decrescendc’; 1. Sing simple songs, 1 1. Show a very basic understanding ... of the 1. Improvise simple vocal chants, 1 1. Walk, move or clap a steady beat with others, changing the speed of the bea

Iegato, staccato chants and rhymes I music they are listening to, singing &playing. 1 2 Explore sounds that can be produced from voice, body & | the tempo of the music changes.

. : : from memory 2. Listen to music and move or clap in time to ion inst ts — timb 2. Use bod dcl i intaini teady beat to play: a)
Instruments: Kev instruments in 1) (03 | t ] Percussion instruments — timbre. ] 2. Usebody and classroom percussion, maintaining a steady beat to play: a
listeni | ly ing techni 2. Sing simple songs | the pulse, changing movements as the pulse | 3- Control playing - produce long/short/quiet/loud sounds. | repeated rhythm patterns (ostinato) ; b) short, pitched patterns

Istening plus playing tecnniques 3. gontrolhvc;‘cal plt:]h 1 ghi;ges' - e 1 4. Create musical sound effects and short sequences of sounds in 1 3. Respond to pulse in music through movement & dance
Notation: I FETEl) &2 (1iEe o TN (IDNSIEE &3 CEINEES response to stimuli 4. Perform short copycat rhythm patterns accurately.
they hear with I a) Respond to the mood and character of I 5 L’J) d It o K . ith inst . i 5. perf : pych h Y ttp K (.xu. t.y
. Rhythm asyear 3 plus rests accuracy in call and I music, ] 5 Usesounds to make a story, with instruments ] 5 Perform repeating rhythm patterns, keeping in time
. . 1 | 6. Understand the difference between rhythm & pitch | 6. Perform chants; create, retain and perform their own rhythms
e Pitch notation, ra nge of a 5th response songs b) Show awareness when the mood or : . ) ) ) o
’ X 7. Invent, retain and recall rhythm and pitch patterns and perform 7. Listen to sounds in the environment, comparing high/low
IS f I d llentand 4. Start to engage at a I character of a piece changes. | | i 5 X i X .
18NS Tor accelerando, rallentanado, sesie v witih I c)Respond to differences in tempo (slow, fast) I these for thers. 1 8.Sing songs in low/high voices ta|kl|ilg al?ouF the dlfferehce
crescendo and decrescendo principles of good I dynamics (loud/soft) and pitch (high/low) | 8 Use music technology | 9 Follow pictures and symbols to guide singing and playing.
Ve G singing 1 1 9. Know graphic notation can represent sounds- Invent own | 10. Explore percussion sounds to enhance storytelling,
—L - — - - - : e r 1 Compasing, q q Reading
Rhythm, Metre and Tempo: Exploring Soaig Epro.rlng Exploring pulse e Exploring pitch, ond Exploring Exploring Pitch [
Simple/compound time, syncopation = Sounds - Duration/ and rhythm pezes €:§ notation and instruments and and E @g
Pitch and Melody: Full diatonic scale symbols- pitch Rhythm .

t B Y1 Nativity A dragon’sfiel
@ ‘ very fiercefalme)

F--------------------------------------------------ﬂ

in different keys
Structure: Ternary form, verse and
chorus form, multiple sections

and dvnamics

Harmony: Triads, chord progressions YEAR D T e A e, B e A e e e
Texture: Music in 3 and 4 parts | Singing | Listening | Composing and Musicianship 1 Key Concepts I
fortissi L fort ] 1.Singa range of well-known nursery | 1.Tomove intime to music 1. Perform songs, rhymes, poems and | Pitch, high and low

OITEEINNG), [T, (MiE240) HoniE | rhymes and songs. ] 2.Llisten attentively, move to and talk about | stories with others.

and mezzo piano
Instruments: playing techniques and
effects, eg pizzicato and tremolo

I 2.Singin a group or on their own,. | music expressing their feelings and responses. | 2. Explore and engage in music making i Melody
1 | 3. Watch and talk about dance and I and dance, performing solo or in a group.
I performance art. I 3. Match the pitch and follow the melody I Fastand slow

e ————— ———

Music tech: sample, loop, sequence M A mouse el \Vloving like — P—— Music from snavy
Notation:  Rhythm as year 4 plus took a stroll A A sailor  IEEES To infinity and [ Nativit gSon s Music around the world
semibreves, semiquavers ““in the deep S went to @:31 g Yy g e G

e Time signatures 2/4, 3/4, 4/4 dark woods ; - : sea sea, 7 WeIcomg
e Pitch: octave, sharp, flat, natural ' sea the family
Year 6 '

As year 5 plus understanding of

CECELRIERREETEE  MUSIC: we aim to learn how to be creative and perform for an audience


https://www.bbc.co.uk/teach/ten-pieces/KS2-george-frideric-handel-zadok-the-priest/znvrkmn
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